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---------------------------------------------------------------------------------------------------------------------Brief Summary: Michael MacMillan describes his career history at UTV, how he worked throughout different news organisations, such as RTE, BBCNI, UTV and ITN,  emerged into politics at 24, and had to deliver the news of the death of Bobby Sands and witnessing firsthand the impact had on West Belfast. He also discusses the changing technology of the industry and laments about the inconveniences during his time.
--------------------------------------------------------------------------------------------------------------------
Int: 00:00 So, Michael, when did you come to your- when did you come to UTV and what was happening then? What were your earliest memories? 00:05 
MM: 00:06 Well, I first arrived at UTV in the summer of 1979, during the infamous ITV strike, now, that is when we had, those were the days of the test card, that a lot of people will remember, so during the day, well, for, what, I think it must’ve been about two months, or maybe it was three months, can’t quite recall, there was nothing on ITV. The screens were black, and I-I at the time was working at RTE in Belfast and I’d been approached by UTV to-to come as a reporter to UTV. I said yes, I want to do that, then I ended up joining during the strike and there was no work to go to. Which was a bit of an anti-climax, but luckily, I only had to wait about a month before I started work, and I really enjoyed it! It was a real buzz of activity, and I recall the lunch time news, presenting the lunch time news, then you’re on again in the evening. So it-it and it was such a busy period, you know? We were inundated with work and you know, the question in the newsroom, “Who wants to do the body on the border?” Y’kno- it’s grotesque isn’t it? But it was just an everyday part of life, it was bodies in the boardroom, it was funerals, it was bombs, it was shootings, they were the day-to-day fodder of our-our output, and we were up to our necks in it. 01:53
Int: 01:54 And how did you find working for UTV as an experience? Was it a good place to work? 01:59
MM: 02:00 Yeah, I mean it was just fundamental to for ever- to me, I mean it was, that was really, I mean I’d worked at RTE in Belfast maybe, I think it was for 6 months, and prior to that I’d worked at BBC Northern Ireland, and prior to that I’d worked at Downtown Radio, but UTV was, was my big springboard, I started off as a reporter but because they didn’t have anyone else to fill the position I became political editor, and I was 24 years old, so that was, that was quite young, but got me to Westminster on a regular basis and certain made my contacts with ITN, ultimately that's where I went from UTV to-to be a reporter at ITN, so yeah. It was fantastic, loved every minute of it. 02:49
Int: 02:50 And a good atmosphere to work in? Good people to teach you? 02:52
MM: 02:52 Well, it was a very good atmosphere to work in, a minute it was just busy, and you know, you learn a lot when you are immersed in that day to day, almost international news setting, because everything that was happening in those days was local news, but it was also national and international news, so, it’s such a great training ground for later life in national and international broadcast journalism. 03:28
Int: 03:29 and how were we as a very small regional station viewed by people like ITN? 03:34
MM: 03:34 Oh, with great admiration, and I think that you know that practically everybody, all of the reporters in the UTV newsroom, enjoyed doing a weekend shift for ITN, so everybody got a taste of what appearing on the network was like, and I think that added a lot to the dimension of working at UTV, it just wasn’t doing the local news, it was an opportunity to get on national as well, yeah. 04:03
Int: 04:04 and do you ever reflect on the changes of the technology that surrounds our job from-from when you joined until later in your career? 04:14
MM: 04:17 When I joined, I mean, we were on film, and I mean, I’d been brought up on film cause my dad was the camera man at BBC, so I’d lived and breathed camera’s which were sitting in the hallway of my house, from the age of like what, four or five years old? So, UTV was on film, and it was the cutting room, it was the “oh we gotta get back for half past four! Because of this-this film has to go into processing” it was such a long, protracted period of time, between actually acquiring the footage, and then the footage being available to broadcast on air. So, there an awful lot of messing about, and waiting, before you were able to capture a film, and then of course, there was the added dimension which a lot of broadcasters didn’t have to do today, they had to- we had to voice these reports live! And that was another challenge, because in the days of the Gloria program, it- our studio was hugely busy, with, you know, big names appearing on the show, and I can remember one day Val Dunican who was a regular visitor to the UTV studio, he was sitting talking to Gloria, and there was a shortage of voice-over microphones, so Val Dunican was sitting at one of the studio chairs and there was this sort of goose-net microphone and I was told that I had to do my voice over leaning over Val Dunican’s shoulder and voicing into the microphone. With somebody like Jim Stara, you know, counting down. So, it was surreal, and it, you know, Val Dunican was talking about his latest music programme, I’m talking about some shooting, or whatever the news of the day is, bins, it was crazy. It was crazy. But the other thing about working in UTV was, it follows on from what I’ve just said, is that UTV had a massive audience, you know, what we said on air really mattered. We had a much bigger audience than the BBC in Northern Ireland, I don’t know if it was twice the audience, but, it was a much, much bigger audience, and I recall during the hunger strikes, announcing the death of Bobby Sands, so Gloria handed over to me and said now we’re going over to Michael Macmillan for a news flash. I announced the death of Bobby Sands, and within five minutes it was back up in the newsroom and we’d open the windows of the newsroom, and we could hear the bin lids and the mayhem that that one announcement had caused in West Belfast, that has never happened to me since. It was just, it was amazing, the impact that you could have on a population of people, who were listening to your every word. 07:50
Int: 07:53 Indeed, unless there’s anything more you want to add or want to recall. 07:56
MM: 07:57 I’m just trying to think, I don’t want to misstate it, 08:13
MM: 08:13 I don’t know if you’ll use this, but I’ll tell you anyway, 08:16
Int: 08:16 Go 08:17
MM: 08:17 Ok, well I don’t know if you recall the infamous backstairs at Havelock house, the backstairs led up to a room called the dubbing room, and the dubbing room consisted of a couple of chairs, and a light- or two lights that you could switch on by a switch on the wall, so you just went, and you got your studio lights, like the ones we got here, well these are much more modern. And I was doing an interview with Paisley, or another politician at the weekend, working for ITN, and we had, we’d gone up to the dubbing room, we had the ITN crew were there, with their own electrician, and the electrician had switched on the lights, by the switch on the wall, and I was sitting there starting the interview, and then one of the UTV sparks came up, opened the door, and turned off the lights! And said nuh uh, this ain’t happening, you haven’t hired a UTV spark on overtime, and that’s the way the place worked for a long, long, long time. 09:35
MM: 09:36 I think everybody that worked at UTV knew the impact that they were having in terms of delivery of news, we had a massive audience, much bigger than BBC Northern Ireland’s, and you know, it was easy to measure the impact that you had on a day-to-day basis, but I recall Gloria Hunniford crossing to me for a newsflash about the death of one of the hunger strikes, now I- strikers, now I can’t actually remember whether it was the first hunger striker to die, or thereafter, but I know I delivered the announcement of the death within a couple of minutes, then I went up to the newsroom and we opened the windows and we could hear the mayhem that that information had caused in West Belfast, all you could hear was yelling and shouting, and the sound of bin lids, which was a familiar noise in our day, and it was incredible, that you’d announced that news one moment, and the population of West Belfast had erupted the next. 10:52




