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--------------------------------------------------------------------------------------------------------------------
Brief Summary: Jim Recounts his experience at UTV, how limited technology encourages creativity, he shows the viewer the technology that he used and it provides insight into the evolution of broadcast TV, he reminisces about his experiences travelling with UTV and Patty Hopkins.
---------------------------------------------------------------------------------------------------------------------JM: 00:00 Right. Okay. Well, the very first, early days with UTV. This was a machine that I used. Was my own personal machine that I, as early, tape recorders called an Enny Midget. It weighs about a stone weight. And, built to last, made superb recordings. 
00:24 But there's no rewind with it. You had to rewind the tapes by hand. And, it's a valve. And, UTV used to pay me, an extra fiver a day for every day that I use this. We only used it maybe once or twice in a season really, you know. But, particularly at times of the Troubles, we used to use it quite a lot for voiceover and for recording choirs and stuff like that. With a film camera. Didn't have quite. Film cameras were designed for speech and didn't- weren't quite up to, the quality for music. 
01:00 My engineering was originally, done with the Tabulating Machine Company in Castlereagh We built Hollerith mainframe computers under license from IBM. I spent six years with them and, their photographic, club as opposed to social club. Inevitably, I got to do the sound because I was interested in music, and I had recording machines, but my specialty with them was, recording on wire, memory drums. And, whenever I got bored with, life at Castlereagh and, I applied to the BBC and to UTV for sound recordist post. BBC said fine, but you'll have to do a two year course at Evesham. And I thought I'd done enough courses, really. Because ICT was big on courses. UTV said, can you start on Monday? And Frank Brady, the chief engineer, having convinced me that there was no future in computers. 
02:11 It's fair enough. There's no future mainframes. But, I sometimes, resented his smooth talking. Approach. So there you go. I'm, start on Monday and I come in and it's a much smaller organization, much smaller firm. I remember my first feeling was really of claustrophobia. You know, there's no place to go. Everybody knew you. 
02:36 There was a battle over quite early on. There was a battle over which department I should work under. The engineering department had appointed me. But in working with the film department, the then head of films decided that henceforth I would be non-technical. This went as a notice on the main noticeboard. Tony Finnigan, the head of production, immediately dubbed me as “non-technical Jim”, and that became my label for about five the next 5 or 6 years.
03:10 Frank, was a very good chief engineer. He and I got on very, very well, but I would have worked in virtually every department at some point or another. Dealing with everything from sinks, pumps, generators to, head amplifiers for the cameras, things like that. I actually did camera for two. No, one year around about the time of Midnight Oil, which I think was in 61, might have been 62. I joined in 60 the spring of 61. He'd been on the air for about a year, just over a year. And, I came in one Monday morning and found that, one of the cameramen, a very competent guy called Ernie Barrett, had been involved in the car accident and was, was killed, outright? So Frank burst through the control room door, points at me and said, you're on camera two at 10 o’clock. I go but but, but, but but and I found myself on camera. Two. 
04:18 After about a year, having sort of asked nicely to go back up to street engineering because my eyesight wasn't really all that good, is not getting any better by the week. I had to threaten to leave and said to Frank, look, you know, either I go back on to, and straight engineering and son or I, you know, I go to the BBC or anywhere, you know, I don't want to be on cameras. Company. Very hard work. I didn't suit my temperament anyway. And bless him, he moved me, onto, back onto studio, son. And very shortly after that, on the film sound. We used to do film sound on an ad hoc basis, just as was needed. But, as the production, throughput came up, they were needing sound every day, and, so, as opposed to every second or third day, and, I found myself working with Sean McGaffin, on 16mm film, magnetic stripe. The first thing I had to do is build a spare amplifier, because we had only one, and it wasn't very reliable. So we had to make a, a standby, which we never had to use. Really? But I did spend a lot of time in maintenance. So ask me about a program or, some of the personalities? 05:42
Int: So how many. How many film crews were there in those days? 
JM: 05:46 Just the one 05:46
Int: Just you and Sean. 
JM: 05:47 Just myself and Sean. That's it. Yeah. And sometimes some of the other guys would have gone out with Sean. It was, you know, you do is very, unstructured set up. And whoever was, you know, nearest the door, grab the equipment and go and, but it was usually myself because I was sort of supernumerary in many respects. So you had two crews and a crew and a B crew, and then you had a couple of floaters like myself. So then we picked up the slack for anything that needed to be repaired, fixed or stood done or, you know, camera sound, whatever. 06:27
Int: So what what programs did you work on on in in those days? 
JM: 06:33 the very early days, it was mostly news and, current affairs. We didn't do- well, the, the, the the non-news programs. I mean, I quite enjoyed working on one of Andy’s early programs. No, it was Schultz-Conway was the Director. Producer. Sorry. “Fiddle and flute”, which is a traditional céilí house type thing. And I knew, McPeaks and Sean Maguire and all the local folky guys, people, from, recording them before the UTV era and, sort a lot of Hello Jim and so on, so forth. And I quite enjoyed working with those. 
07:19 They used to do a program called “Nocturne” with, Iver Mills and- who's an excellent pianist and two grand pianos, face to face. And his wife, and there used to be a late night classical music thing, which is very, very good. But I’d, possibly, you know, a minority audience I mean it went certainly went out at 11. But, you know, but, you know, we would have recorded personalities and visiting, visiting dignitaries and names. 
07:54 I'm trying to think I remember go to the airport, wants to interview Ella Fitzgerald, for example. I mean, these are names that were internationally known that have come here to Ulster for, the arts, Queen's Arts Festivals and things like that - big names. And, I remember Ella, for example. Had a problem with the floodlights and things. She had sensitive eyes and, doing that, she was just like my mum, you know, she was some cuddly little old lady up at Aldergrove. 
08:23 I can remember doing an interview with, Eisenhower. President Eisenhower. He came over in the early 60s to get an honorary degree, and they sent us up to, Séan and himself up to Nuts Corner, which was the airport at that point, an all RAF base still had the Nissen huts. And, they were building Aldergrove. It hadn't wasn't operational. And it was evening. I remember about 6 O’clock in the evening and, the Arriflex was very, very noisy and we had to do some various, subterfuges to prevent the clatter of the camera, made a noise like a 35 millimeter projector. And, I can remember Ivor sitting in a wicker chair, Bit like we are, except for wicker chairs and Eisenhower across from him. And I'm putting out a microphone on his stand, and, Ike says, “is this, radio or television” Iver very ever very smoothly, he’s with the script boards, “it’s Ulster Television”. So, he says, Eisenhower takes a beat and says, “Ulster Television. So where's the camera?” And, Iver points to the window because the camera was outside. We were shooting through the glass, and there was Sean standing with the tripod in a flower bed, cleaning the ring of a circle of the glass with the end of his tie. 
09:52 And at that talk, at that time we had an intercom between camera and so on. So I could talk to him and he could talk to me and say, I'm ready to go, and so forth. I could hear it pick up. When you set to replay, when the camera ran, you could hear the sound pick up. So. Eisenhower says, “gee, what's he doing out there?” And Iver doesn't even look up from his board and just says he can't stand confined spaces. “Going ahead in five.” And that was, I don't know what happened to the clip. That's, maybe in the archives somewhere, but, that was, general, President Eisenhower, my part in his downfall.
10:36 Came in one afternoon from something I forget. Now, we moved on a year or two to, say, ‘64. It's a current story because Patty Hopkirk's just passed away there. What, last week or the week before? And I came in from somewhere and they said, oh, bring a toothpaste. Bring a toothbrush. Tomorrow morning you're going to Monte Carlo. Patty Hopkirk just won the, the rally. 
11:01 And, rude four letter words as I had to put my hand up and say “But I haven't got a passport. Passport?” Who had passports in those days? And, I thought, you know, they'll switch somebody else onto it. You know, I mean, there's not. You've got a problem with a passport, right? You do somebody else. But Brum, bless him, pulled a couple of strings somewhere, and, Ken McNally snapped me in the canteen, produced a passport photograph within minutes. And about 7 o’clock that evening, I was dispatched with somebody. Schultz-Conway as the director. That's right. Downtown. And a passport was produced from an office at the back of the city hall. 11:49 And for a long time, it was the bane of my travel. Because people in strange places like, Beirut, Canada and whatnot would say. Yeah, we've never seen a Belfast issued passport before. Northern Ireland normally gets issued in Manchester and that was the the era at that time. But bless him, Brum could, produce results out of thin air. Apparently as far as I was concerned. Sent us off to Monte the following day, 6 a.m.. Patty had already done the winning bit, so we arrived a day late. 
12:26 So we did some reconstruction. We took the car, the mini up into the Alps, the back of Monte, and, the cameraman's chap called Derek Bray. Séan was on holidays. Derek was a very good cameraman. English guy, small, dapper man. Flight Lieutenant R.M Ray. Retired. Brackets. That's how he liked to be addressed. And, we did some, color stuff, some black and white, some establishing stuff. And then we all piled into the back. The two of us piled into the back of Hopkirk’s Mini, where he simulated some, rally tape driving on the Alpine roads and the mountains up at the back of, Monte, Monte Carlo and, the Renault, the back of the mini had been stripped out. So you're sitting in metal, you know, raw metal, no cushions, or straps, or anything to hang onto.
12:24 And of course, Patty style of driving Minis with front wheel drive style of driving us to go around corners by putting it into a rear wheel skid and then gunning out of it. And I remember being sort of somewhat apprehensive as I could see out of the corner of my eye, those white studs that marked the edge of the 100 foot cliff drop, disappearing under the the wheel of the car. I mean, the wheels must have been just right up, you know, within inches of the thing I'm thinking, you know, if I ever get out of this in one piece, never again will I get in a rally car with Patty Hopkirk especially to do a piece of film. 
14:05 We ran out of money on that one. There was some deal whereby BMC was supposed to settle our hotel and, Schultz. C. called a meeting the day before we were due to leave and said, how are you addressing myself? And, John Brian Waddell- was there the reporter. He the moving correspondent. So the Schultz-Conway, Wadedll, Derek Bray, myself- four of us sitting around the table, and he said, how are you dishwashing? And explained that, hotel wanted 600 rubles, francs. We didn't have it. And, we said, well, haven't you contacted the office? I said, yes, we we we, telexed them this afternoon to ask for more money. And they telexed back and said, no. 14:50
Int: Oh. 
JM: 14:53 So, bit of creative thinking. The first plan was to sell the Arriflex. Well, I could say it had, you know, disappeared for the lunch break. And the other one was. How much money have we got as a crew? We all had about 15 pounds of souvenir money was all you're allowed to take out of the UK at that time. And, the plan was that Schultz C. would go to the casino and gamble. So we all put our 14 or 15 pounds in a heap, and he went off with 60 or 70 pounds worth. And I thought, that's the last we’ll see of either him or the money. But he cleaned up! Then the casino came out with. I never found out how much, but several hundreds, if not more. Certainly enough to pay our bill and enough for us, to us, to enable us to ring the firm, sorry telexed the company back and say we're not coming home. And we took off. We well, they wouldn't give us any money. And, we were swinging by our hotel and, I learned a lot. Schultz C. had great French, made several languages. French, German. He was Austrian. Yes, from Vienna. 
16:05 And, I learned how to travel and wagon Lee, take the French trains up to Marseilles, where we took a plane to Ajaccio, and we did an exposé. Spent ten days in the Ajaccio of doing an exposé on a French quack doctor called Naissance. I can't remember his Christian name, a Doctor Naissance. He was struck off. He was a ‘quack’. And he he claimed to have a patent cure for leukemia, which he didn't. And the connection was there were 3 or 3 families from Northern Ireland. He had about 20 families there. And the clinic that he was attempting to cure. 
16:42 And we did, a very good half hour documentary about, this stuff Renaissance and the, the Ulster Connection before we eventually came home. And only because they needed the camera, they were pleading with us by that time. Please come back. We'll give you any money you want. But that was Monte Carlo. 
16:59 The following year, I think, Andy, the company put a car in there were so successful with the Hopkirk documentary and the naissance thing that we entered a car. Ernie McMillan was the driver. I can't remember who his navigator was. We were all into, rallying at that time. And Hopkirk was, you know, the George Best of motor car rally. And, we Crockart, myself and Sean McGaffin and another driver whose name I can't remember who was brought in. He was hired as a professional driver where the support car for the UTV entry. Waddell and Ernie McMillan, Ernie Macmillan was driving the UTV car, competing and Brian was navigator. The trouble about being a secure, support cars. You have to be at the support points before they get to it. Now, there's a certain amount of, you know, they're going over the Alps and we are not. But it was very hairy. 18:03
Int: So UTV had put their hand in their pockets by now? 
JM: 18:06 and they’re- Ernie and Waddell- the UTV car was the first car in that year, but lost points because they'd, lost their, silencer in the snow in the Alps. But they were the first car in. And at one point we thought we were winners. It certainly was listed on the, BBC news on from London. That British car had come in first but they. No, no, no cigars. They said.
18:37 and that was the the last time I spoke with Patty, but I had to bump into him occasionally subsequent to that. But he was he was great fun to work with Patty Hopkirk. He was on that second one as well. What was the other news headline that caught my eye there the other day? 50th anniversary of Bloody Friday. Not many laughs there. Sent us out. David Scott was the cameraman then. We were still working film, I think I was 70, 72. I think. And we got word go to Stranmillis there at the back of Botanic. And we got there after the bomb had gone off and got some wreckage and so forth. And we got a, we had a phone in the car. We didn't have mobiles, of course, and the electrician would have taken the calls in the car, go to Donegall Street. It was tough getting through. The town was gridlocked. Funny. I don't remember the bomb sites that well, but I. 
19:47 And one of the images, one of the strange images, the incongruous things you see, I remember coming through driving past, shops, three square. There's a very young policeman trying to direct the traffic. It can get people going. Hopefully they don't go past cop shop. And there was an elderly lady who looked not on. She'd have been in her 70s. She looked not unlike three well dressed, not one like my mother beating this policeman about the years with her handbag and shouting at them, why don't you go up to West Belfast and arrest them? You know who they are. I thought really, you know, we're coming within the neese, you know, a breakdown of what was normal. With just people passing by in the street. 
20:33 This poor policeman standing there. Being hit about the head. I'm bagged by an elderly lady for not, you know, getting on with it. We missed Donegall Street. We didn't actually ever get there. We got switched to Oxford Street, and I remember the traffic was solid. We had to abandon the car at about Tedford’s there on the, on the Queen's Quay. And we on the run headed up and across and into Oxford Street. We got to just about where Saint Malachy’s school is, just opposite where the top of the Lagan Bank road is. And that was my old primary school, Saint Malachy's Christian Fellowship and the bomb went off in the bus station. And, that was devastating. 21:19
Int: Too close for comfort Jim!
JM: 21:20 it was very close. And, you know, you could we we had no intention of getting right in there, but we were closest we could get to get pictures and so on and so forth. And I don't remember doing another scene after that. We were reeled in, I think they wanted what we had and ready to get it into processing, which was really quick in those days at the turnaround for them in about 15 minutes. But those are the two sort of, things that come to my immediate mind, these are wee current news, you know, I mean, this being the 50th anniversary of that particular day and also, Patty, who I think made it to 87 or 88 and, he was a lovely guy. So, I mean, I'll stop for air, here if you want to give me another prompt. 22:13

Int: Great. Great stories. Absolutely brilliant stories. Well, just one other thing I thought. Is it worth us mentioning the great differences in technology from the old days? And and today? And where were the old days? Better. It seemed to me you could be very innovative. And, I mean, you talked about building your own amp 

JM: 22:30 No. Yeah. That was anything you. Because the stuff was expensive. You basically, when they said we didn't have a budget for it, you had a choice. You could either do without or you could make one. And, the engineering people that we had at that time were all very, very, very good. I mean, the guys, some of the guys that came over from ATV, ABC rather were we're very good. And I was very matey with them, people like, Eddie Crooks, Norman Laking...
23:02 Some of the supervisors less so, I can remember drawing up a modification for the telecine. And you had to be careful sometimes if you went to the head of the department while ignoring the minions underneath, you could create, resentment. And I remember going to Frank Holmes and saying, look, you know, the run up time is three, four seconds on this if you do this because I'd come from the computer engineering, you can have instant start up and there's no, at the, I mean, who remembers Bonanza with the great sort of, you know, you can just hand-cranked. And I did a set of drawings for that, and he said, no. He said if the manufacturers thought it was a good idea, they’d have put it on it. So really, what you invariably had to do if you needed something to show for it. Just do it. Don't ask, tell or suggest that way. So,  23:57
Int: So, and did you in later life find life easier? How does a film crew with a much smaller and certainly lighter piece of kit? 
JM: 24:05 Not really, not really. Because when we went into video, which was what, films abolished in about 84, 24:16
Int: 85? 
JM: 24:16 85 Yeah, the sound recorders became responsible for the video recorder. And the video recorder was about three times- as well, twice the size of that and three times as heavy. So you had to carry that as well. And, I have one colleague who claims to have had a bad back out of it. It wasn't me. But yeah, I was very glad to see on camera recording come in with digital and, and that sort of stuff. The pneumatic I think was the first one. Was that, pneumatic. 110 it's Sony thing and very heavy and heavy batteries to run them. And they didn't like they didn't like our weather, wet weather. You had to keep them dry and, you couldn't jump up and down once you were carrying that on one side and the recording equipment. It’s audio on the other. And, a couple of spare batteries, slowed us up a bit. It just became different, I think, you still had to deal with people and, jolly along. The unwilling ones and, make the best out of, something that you'd gone to and hadn't turned up or. They were weren't what you expected. 
25:30 We did some very good stuff. I can remember a day spent with Peter Sellers down at, carton House. We see the arts program. We did an arts program every week. Think of doing that in the series for-- Bob Ryans was the producer. And we had a great day with, with, Peter Sellers. And after the, the main interview was done, he took over more or less. He said, come out to the garden! And we went out and we did a series of spoof commercials. We did the famous Carolskis cigarettes, the finest cigarettes, and all the Russia’s, the only cigarette and all the Russia’s. And he’d use that gag a couple of times, It appeared on some of the chat shows, and goon humor, that sort of thing. But it was nothing, really, other than not manipulating the camera, but saying, you know, hold the camera this way and do that. And, bless him-  Ramsey Nelson was the cameraman. Then we were using, an Auricon- an American thing, and, it was quite bulky and, hand-holding an Auricon was like, hand holding this, try to get pictures as well. So, it did it became different, but it didn't get really lightweight until the very late 90s. So, you know, it has got lighter weight. Digital is better quality. But the people remain the same! 27:00
Int: Jim. That's brilliant. Absolutely brilliant. Thank you. 
Other: 27:05 Just take your hand out there Jim, and Okay. Just open it up and just do your wee thing and just go through about all the recordings and that sort of stuff. And it was 27:14
JM: 27:15 The midget? You had to crank the tape forward if you wanted to go to a Q point, didn't have it spooled, obviously, when it was running and when you were finished with the recording, you opened this up and you turned this. It's a bit stiff. It will turn,  But it’s- that's to rewind back to the head 27:42
Other: 27:42 and then just go back to Genie Jim, perfect, 100 percent, perfect. 27:47






