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Anne Hailes (formerly Anne Shaw) recounts her career at UTV from 1959 to 1966, reflecting on her early days as a production assistant, her time presenting and producing Ask Anne, and meeting her husband at the station. She also offers insight on her unique experience as a woman in broadcasting. 
 
-----------------------------------------------------------------------------------------------

Int: If you can start off with your name and what you know, the years you were at UTV and all that kind of information. 
 
AH: 00:06 Okay, so my name is Anne Hales. In the early days, it was Anne Shaw. But then I met and married within the company, which meant I had to leave. But there was an awful lot between 1959 and 1966. 

00:26 I started working in UTV on Monday, the 5th of October 1959. My dad left me off at Havelock House. There was no front door in those days. I had to climb up a very rusty fire escape into the general office. There were about four people there. There were, there were at, at the sort of the offices for the big wigs were nice and luxurious and done. But there was no studio at that time. There was no film library. There were, cement mixers lying around the place. But in the three weeks before opening on the 31st of October, which was Halloween Saturday afternoon, miracles happened and suddenly there was a studio. There was a building which was just vibrating with energy and excitement and enthusiasm. 

01:15 And on that Saturday, the things that I remember where people rushing around, like ants in a little ant hive and, there were florist vans arriving and huge bouquets of flowers being set up all around the place, and we knew it was a very, very big day. And so did all the people who lived around, I mean, that's one of the important things I think, that I remember anyway, was here was Havelock House in it's beautiful pale blue paint, pristine and lovely and just waiting to go. 
 
1:50 But all the neighbours were out Posnett street, McClure Street, all round. We were their friends, and they were our friends. We were very local. And there was Albert. There was, Alec’s corner shop right beside it. And Alec was there, and Alec was geared up with all the cigarettes and sweets that you would need and bits and pieces, lot of the people lived, a lot of the men who came from England to start up the company lived in flats. So, Alec was able to provide them with whatever they needed.

02:24 Further along at the back door at the scene dock door was Dirty Dick’s, known as the Havelock Arms or Studio Three, whichever you preferred. And it was a real spit and sawdust. And all the men from the gasworks and wherever else they would gather there, and we would go in and, you know, being so, we thought we were wonderful, mind you we were wonderful. And we would go in, and I would have my lemonade or my orange juice and some of the older girls. And when I say older, I mean about 23, they would maybe have a little Babycham. So, it became mixed, but it was Dirty Dick at the beginning. And he got in all these exotic drinks for the girls and the boys. So that day was remarkable. 

03:13 And I remember a funny thing; it was in the days when the girls wore dirndl skirts with very big slips underneath. So, it sat out, almost like a tutu and a belt which clinched in. And, Mary Hunter, who was my sort of mentor in those days. She was secretary to the head of programs come Nicky Thompson, and she and I were hanging out of the office window right over the front door, and we bent right over to look, and we could see all these important people coming. You know, Laurence Olivier, before he became sir, and B. Duffel and all these wonderful people who came and all the politicians of the time and, you know, the captains of industry, anybody who was important, who was a friend of Brum Henderson. They were all there, and we were bending out and I bent had so far that my suspenders came adrift because it was stockings and suspenders in those days, Cuban heels. Nobody ever would wear trousers. My goodness. And we had modesty boards at the front of our desks so as the boys wouldn't see our ankles, I mean, a different and absolutely different time. 

04:29 But anyway, I bent over, and my two back suspenders went ping. And this was terrible, what we were going to do? And Mary said, ‘You bend over and put your skirt over your head, and I’ll staple them back on’ and we did this. And she was stapling them back onto the belt of my suspenders. And the door opened and one of the transmission controllers walked in. I walked out very quickly, but it didn't dawn on us. You know, this could be misconstrued. There were very, very innocent days, I'm glad to say, because some of these guys who came over from the network, who have very much, these girls are great, you know, we'll take them out and wine and dine them and whatever else, but they just didn't quite appreciate that we had our own thoughts and no way, Jose. 05:22
 
Interviewer: What do you remember about actually going on air that night?
 
AH: 05:27 Well, my responsibility there was a staff of about 20 whenever I joined, and I had to make a note of all the films that came in. I would type them out on little strips, the 35 mil, and then they, they commercials as well. And they went on a roundabout thing. So, when the routine sheet came out, giving minute, second by second instructions of what was going on there, the film library could flash round and say, oh, oh, no get that, that's the number. Go to the shelf, get put into the rack, and would go downstairs to the, to the Telecity machines. So that's what I started. 

06:11 But progress was very fast. And in fact, in those days, Ivan, what's what's-his-name? The free Presbyterian. Ivan Foster in those days, one of the guys who was working in the film library was Ivan Foster, the Reverend Ivan Foster. He became but one of the boys. And he and his, his friend Albert went up to Portrush one day in the train, and there was some girls in the carriage, and they were going up to an evangelical meeting in Portrush. And the boys were sort of all, you know, the big ___ are, so to speak. And one of the girls said, ‘You just wait, you know, you'll find the Lord someday.’ And they didn't until I think it was in, and he met her and she said, you know, ‘come and talk to me and tell me about yourself.’ And gradually the became, not converted isn't quite the word, but accepted his lord and became very, a very prominent Free Presbyterian minister. 

07:26 But there he was in the film library in those days, and I would go in and say, Ivan, there's something there, and there's Robin Hood's number and whatever. So that day I was up in an office. I knew what was going on downstairs. You only had to go down to the foyer and you would see all this activity going on, and then we would, we would watch a monitor and Adrian Catherwood, Adrian McGill, we would watch the monitors and Adrian Catherwood as she is today but McGill as she was then, she was doing the the, opening announcements. Laurence Olivier was doing his, Robin Hood came up and went, and the excitement was phenomenal. I've never known anything quite like it ever since. And then that night there was a big party and in what became the big production office. And everybody congratulated everybody else. 
 
08:27 The transmission controller who put the company on the air was called Gus Dixon.  And then, excuse me, the transmission controller who put the company on the air that night was Gus Dixon, Scottish man, and his baby was due the same day. And I remember he was walking up the corridor after Close Down and I was walking down. I said, ‘Congratulations, Gus.’ You know, wonderful, wonderful. And he said, ‘I beg your pardon?’ and I said ‘no, no, no,’ we went on the air, and he said Oh, he was really only interested in his baby being born. 

09:04 But there were great characters in those days. They came from all parts and parts and, we, we learned from them. I mean, nobody knew what they were doing, local people, and we learnt from them and enthusiasm carried us along. And just the joy of living because we partied with each other. We were family and to an extent that, well to a greater extent. We're still at family today, as you know. 

09:31 I mean, some of the old ones, the has-beens, still meet on a regular basis. And the lovely thing is the younger ones have come in and, the younger ones being around about 50, I suppose. 

09:47 And, and that, that I don't know what it is that there's a common thing runs through the people who worked in Ulster television that we won't let go of each other. 09:57
 
Int: So, tell me about your own career then. So, what job did you start off with and how did you progress?  
 
AH: 10:06 Well, that typing up the little strips then, those strips had to match with the routine sheet, which was every single second by second that went was transmitted. And I would be given that to type up. Then one day that didn't arrive, so I just made it up myself. So, then I got that job as being a routine sheet clerk. And then I remember Gloria Hunniford coming through one day, the big reel of film under one arm, a stopwatch and a clipboard, and she said, ‘Party’s in my place tonight and I still can see you there.’ 
 
10:43 I thought, that's what I want to do. I want to be a production assistant like her. And I kept applying and kept applying, and I was told I was too young because by that time I was maybe 19, 20. But I kept applying. And then the same Gus Dixon came to one day and he said, ‘You got the job.’ I thought, oh my goodness. And I watched a couple of people on their little blue scooters parking outside, and I thought I could buy a scooter because it went up from about 250 pounds a year to maybe 500. And then he had to come back and say, ‘I'm sorry, there's a girl from the BBC has applied, and she's got all the skills necessary,’ and I felt more sorry for him than it did for me, quite honestly. 
 
11:31 But the next time round I got it, and that was me in the studio, and that was magical. I had the great fortune of being asked to leave school at 15. So from 17 onwards I began to learn and when I went into the studio working with these, there were two programs that I worked on, mostly apart from all the other general bits, but Midnight Oil and Inquiring Mind were both educational programs, and the beginning of the Open University. And, because schoolteachers could talk in pictures, they were employed like, James Boyce, who was a teacher at RBAI. He talked about art. Brigadier Broadhurst, who was a wonderful general of some sort. He talked about all the Army things. Brian Baird was, he was architecture, a man called Keith Lucas. He talked about aviation, but these were all men who worked in that area, were the top of their tree. 
 
12:33 So how could you not learn about that? And apart from that, everything was live. Of course. So, there were disasters and there were excitements and and never get the night that Bruce Forsyth came over and he decided that he would wreak havoc in the little, tiny, tiny studio. And there was a roller caption on wheels. And at the end of the program that was rolled up, you know, in the names of who was, who was the director, dada, dada, dada. 
 
13:03 But it was on wheels. And at the end of the program, he used it as a scooter, and it went round and round the studio. Now, I was a P.A. it was my responsibility to get the program out on time because programs don’t matter in independent television, it’s the commercials that matter. If your program is two seconds over, it's chopped because the commercial will come up bang on time. 
 
13:25 And it was it was fearful because I still dream about it all these years later, that I've lost 3 or 4 seconds. What am I going to do anyway? He was he was savvy enough to know that he had to really stop at some time. But I wrote a book about the history of UTV in those days, and I phoned him up and said, ‘Do you remember being over?’ 
 
13:51 And he said, ‘oh, I vaguely remember.’ He said, and he talked to me a bit about it, and I knew what it was in his mind, so he told, he told me a lot about himself and his way. And he said, ‘ask if you want to know anything else, just ring me. Here's my mobile number. Here's my home number,’ which you know, is pretty sensational. 
 
14:15 So very shortly after that, I phoned Paddy Hopkirk because I remember him winning the Monte Carlo rally and remember him coming through the little studio, the box he called, he was in the control room. Tiny, tiny. And he had rushed off the plane, driven down in the car, into the studio. And during his interview, he said, ‘Last night I was on the London Palladium on the stage, and I drove in and my car onto the stage, and Tommy Cooper was on the bill and Bruce Forsyth.’ And I said, ‘that's terrific.’ So, I phoned Bruce Forsyth back and I said, ‘do you remember that?’ He said, ‘oh, Paddy Hopkirk.’ He said, ‘yes, that was a Mini Cooper.’ And I said, ‘Mini Cooper?’ ‘Yes,’ he said, ‘Monte Carlo rally.’ And I said, ‘yeah.’ He said, ‘I remember that. I remember that my sidekick, it was a screech of brakes, and my wingman said, ‘what on earth’s that Bruce?’ and Bruce said, ‘what is it?’ 
 
15:22 What is it? I don't know what this is. This was live. And suddenly Paddy drove on to the stage, screeched to halt, got out and did the interview. So, all, I mean, all these things match up together. There's a great sort of symmetry to the whole life of Ulster television and everybody you talk to. Something that happened will lead to something else, to something else. 15:46

Int: So where did that job lead you to then?  
 
AH: 15:50 Well it led me to marriage. Because I was PA-ing. Alan Ailes was on cameras. They do say that I spent most of my time looking out of the window into the studio to look at him. I don't remember that, but still, it’s a nice thought. And he was looking at me. And when we married, I had to leave and that was just the accepted thing. The girl had to go. And that happened to Gloria. It happened to Claire Kennedy, and it happened to ever so many of them. It wasn't it wasn't a legal thing at all. And one of the PA’s eventually did challenge it, and it changed. But we accepted it. So, I went into PR and loved that. 

16:36 And then Brian Waddell asked me would I consider going back to be front of camera. Twice. I said, ‘No way! Absolutely not.’ And the third time I remember standing in the kitchen here and I said to Alan, ‘what do you think?’ And he said, ‘well, might as well have a go.’ Said to my daughter, who was just about to start, school, grammar school. And she said, ‘take it to Christmas, Mum. You know, from September, take it to Christmas, see how it goes. Yeah?’ And then my son, a couple of years older than Suzanne, he was leaning up against the door and he said, ‘anyway, mum, think of the money.’ And I said, ‘okay, let's give it a go.’ And that was the start of front of camera work, which never grabbed me that much. But because I had to produce it, you know, I mean, I'm a writer and journalist by trade, and because I had to come up with the story, research and make it right for public consumption, I enjoyed it. 
 
17:42 And also, the fact that we had a bigger studio then and I could go there. Nobody ever asked me what was on the program, it recorded as live on the Monday for transmission on a Monday night at half past six. And I could go down and talk to the guys about the set. And Andy Johnson would say, ‘Well, what about this?’ We would have a working cooker. We did a Christmas dinner once. Had the chef in set out to set the table. Beautiful. And, when the, when the chicken or the turkey came out of the cooker, it was very insipid looking. So, we had to stop recording. And I was saying, ‘I don't think we can show that.’ I mean, ‘just looks raw.’ So, it was taken out to make up where Shiela Dundee got Revlon Toasted Beige foundation and painted the whole animal with this or the bird with this. Went back into the oven, started recording. ‘Oh, it's done. It's beautiful. Oh, it's lovely!’ So, television some people say television is an illusion. Certainly, at that time. 
 
18:50 But then I, I, I don't know, it went on, I became known as “Ask Anne” and I remember coming off the train from Dublin, you know, some guys holding up a wall going there’s Ask Anne, there’s Ask Anne, and I remember people walking, boys walking down the street and shouting, that’s the House ask Anne lives in. Ask Anne I’ve got hairs growing out of my nipple. What am I going to do? And I thought, I've lost my identity somewhere along the road. And I began to think what next? So, I said, I think I'm just going to give it up. I'm a bit of a lemming. I like just stopping things and seeing where I go. And they gave me six medical programs to do and two years to do them, and it took all that time. 
 
19:35 But that was another big educational curve for me, because we, Jim Dornan, whose son Jamie is probably not quite as famous as his dad. I mean, Jim just was an amazing guy. He birthed more babies than anybody who's had a heart in it. And I got in touch with him, and I said, one of these programmes I want to be a woman’s slot. I want all the things that women go through. And I said, the one thing that I don't have is the birth of a baby. ‘Could you help?’ And he said, ‘certainly.’ And we chatted and chatted and then he she said, ‘what, what they would say to you?’ And I said, ‘well, have a film crew on the Thursday.’ 
 
20:15 And he said, ‘okay, next Thursday night,’ and I said ‘grand.’ He said, ‘I'll have somebody for you. Come up first and see a baby being born, so you'll know what to expect.’ And I've never seen anything being born before. So went up to, to the Royal Maternity. And this lovely lady said, and, you know, ‘I'm so pleased you're going to be here to see the birth of my baby.’ And, she was going to have an epidural. It was all going to be lovely. And somebody said, oh oh, and her waters broke. And I flattened myself against the back wall. She jumped onto a trolley and the baby was born. As the baby was being born, she was saying, ‘can Anne see it?’ And it's the power of television, you know, suddenly people, the waters would part for you. 
 
21:04 But then we went up on the Thursday morning. I phoned him and said, ‘okay, we're leaving now. Everything grand?’ He said, ‘no.’ He said, ‘unfortunately the woman has popped.’ I said, ‘oh dear.’ ‘Well, another time,’ he said, ‘would you be interested in a caesarean?’ And I said, ‘oh gosh, yes.’ So, we went up and filmed this little boy David being born caesarean. What an experience that was. And when he became 21 a few years ago, his mum phoned me, Mary, and she said he's going to be 21 next week and he's off to America just with a guitar. And I thought you would like to know. And I said, I'm going to phone Jim and say and see if I can meet up the four of us. 
 
21:48 And Jim Dornan said, ‘I want to go and shake that boy's hand.’ And he came out. I was writing for the news, the Irish News, and he came to the Irish News, the four of us sat round. And Jim was so sweet, and the boy was so excited, and his mum was just in raptures about the whole thing. But that's the sort of cooperation you get. 
 
22:08 You know, television, I think, has changed very radically. In those days, people loved television, and they loved local. And, you know, I know Coronation Street was, and Robin Hood. They were the two big sellers. But then there was Roundabout, which was a live magazine program. There were all the Inquiring Minds, etc., and all the commercials were live as well. 

22:34 And there's a, I mean, there's a lovely story and Roundabout be going, a magazine program I call it, a live commercial would come up and everything be pushed to one side. There was a corner, and the camera would go and film that whomever was, the actor, there was a wonderful comedian called, Tommy, Tom Reynolds. And he was doing an ad for, Sherry, African Tony, African Tony. Sherry or something it was called. No, no, no. So, Tom Raymond was a local comedian. He was engaged to do this ...Tony Wine, no Tony Sherry. And, of course, I mean, nobody thought to rehearse with Coca-Cola or something. So, he was rehearsing when he could in the afternoon time before transmission, saying, ‘And here's this lovely shot. Very nice Sherry. Do it again, Tom. Lovely. Yeah.’ So in the interval between the rehearsal and the actual transmission, Mr. Henderson, who was a great host, had Tom up in the boardroom and a few brandies and whatever. Tom actually fell downstairs, on the way to the studio went and everybody was extremely concerned because, you know, God love him. 
 
24:01 He didn’t know that he was going to be fed all this stuff. And he was propped up in the corner of the studio and the wine and the sherry beside him. I said, ‘what is going to happen next?’ And he suddenly would never. The light came on. He straightened up, sober as a judge line perfect, and said, so, you know, good health, wonderful Sherry. Sweet back smiled. Camera moved away and he collapsed on the floor. But there was a lot of alcohol in those days, you know, and you either drank or you didn't drink. Drink. Unfortunately, I didn't drink. So, I had one of these wonderful memories. Ivan Mills said to me one day and he was I mean, he was sort of they, he was like a matinee idol, frightened me to death. 

24:50 But he was wonderful. He said to me one day, ‘I hate you.’ I, I said, ‘why?’ He said, ‘oh, I hate you.’ And I said, ‘what if I don't?’ He said, ‘we all go out and have great fun that night, and the next morning we can't remember anything we did. But you were sober, and you can remember everything we did’ and burst out laughing. 
 
25:15 But it was a wonderful, wonderful atmosphere and I was I was so much younger than most of them. But they minded me. 25:24
 
Int: Gosh Anne, that’s wonderful. You’ve just woven in some beautiful stories there. Is there any other, like, stand-out moments or stand out people you’d like to look back on? 
 
AH: 25:36 Oh, yes. There are certain people I would remember. And this little lady came into the studio one day, and she was dressed like a Chinese peasant, you know, with a navy-blue pyjama suit on little navy hat and white white hair and she was tiny, tiny. But she was powerful. Absolutely powerful. 

26:01 I remember some. He was a prince or a king from Thailand or somewhere like that. And I had to be taken aside to be told how to treat him, how to address him, how to curtsy to him before getting a contract signed because everybody had to sign a contract. Politicians didn't get paid, but they still had to sign contracts. 

26:25 The other guy that I was amused by was, the man who wrote the Carpet Bagger novel. His name escapes me. Oh. What's his name?  We'll get this right. Hey, on day. Yeah, the bikers, Harold Robbins. Very good. There we go. The other guy who impressed me, apart from Tom Jones, that was me. Was just wonderful. When I went and knocked on his dressing room door and said, excuse me, Mr. Jones. But could you sign the contract? And he said, certainly, love, come on in. And he was bare to the chest. And I said, would you, would you mind him signing this? And I said, I'd just like to say we all think your record Green Green Grass. We all think your record is absolutely fabulous and wish you luck with it. And he said it's a one-off darling and I'm going to enjoy it. 
 
27:37 So look what happened. He's still singing better than ever. But the man that amused me most was the author of The Carpetbaggers, which was a very naughty novel. I haven't read it, Harold Robbins, and he was a wee small man, you know. And I remember him coming up to me after the program. I mean, I was very green as cabbage, and he said, ‘I'd like you to come and have dinner with me.’ And I said, ‘I can't, I'm sorry.’ He said, ‘what do you mean? I want you to come and have dinner with me.’ I said, ‘no, I'm sorry. I'm going to visit my Auntie Joan in hospital.’ And he said, ‘you can visit your Auntie Joan tomorrow. You can’t have dinner with Harold Robbins tomorrow.’ And I got a bit shirty, as I said, ‘I'm very sorry, but I'm going to see my Auntie Joan now.’ Now, when he died, he had six wives. He left each one the million pounds. Did I do the wrong thing? But, I mean, they came and went, Adam Faith was my total heartthrob. 
 
28:41 And I was alone twice to go to the airport to collect him. And he was I mean, he was great singer, but he became a great actor and died far, too, far too young. But he was he was special. And we went over to film. It's a great thing going to film in London, and we went to the to the studios of Ready Steady Go. I think it was an on the way up in the lift, there were these two guys talking and one small curly haired man was saying to the other, ‘you must hear this girl. She's brilliant, is brilliant. She's going to be big. She sings in her bare feet.’ Now he was Leo Sayer, and she was Sandy Shaw. 

29:21 And when we got out, to do whatever. I can't remember what the interview was for, but Adam Faith was there. And I have a wonderful photograph of him looking at me very charmingly and me with my eyes, you know, to the floor, wearing a horrible scarf round my head for some reason. But that is a precious photograph, I must say. But they all came and went, and they were all they were all lovely people, because at that time the Boom-Boom room was going on the Ulster Hall, the King's Hall. 
 
29:55 The Beatles came and went. The Rolling Stones came and went. And they all came via UTV because they wanted to sell that concert or the record or whatever. So we had the great pleasure of meeting them all. 30:07
 
Int: Any big disasters you can remember? Any times you wanted the floor to open up and swallow you or think, oh my goodness, my career’s over?

AH: 30:18 A couple of times when I was actually doing the presenting, “Ask Anne” 2 or 3. I had a surgeon on talking about, rheumatism, arthritis, things like that. And I stupidly said, so these wee things go round in your head, you know, in the middle of the interview, I said, ‘well, I suppose research is coming on leaps and bounds.’ And I immediately and he sort of and I thought, ‘that's not the right thing to say to somebody who's talking to you about arthritis.’ 
 
30:56 And the other one was when, again, there were a lot of medical things came about this, and he was a heart surgeon talking about, donating organs. And I said, well, I suppose the best way to get an organ is to pull on the heart strings. And I thought no, you don't say that. 

31:17 So those were the, you had to keep on going, but I, I had to apologize afterwards. But that's the way your thought process goes, you know, and you say the wrong thing. And I did say the wrong thing on several occasions, but there was nothing, nothing totally horrendous. But maybe I've just forgotten them. Conveniently. 31:14 
 
Int: One more thing. You’ve touched slightly on being the girls and you know all of that. Obviously, women in television, I have, have, have a role just the same as their male colleagues. Do you feel you kind of, your generation, paved the way? 
 
AH: 31:53 I think so. I think I think we set the scene that we were actually intelligent people who could grasp the whole meaning of broadcasting, and hold their own, you know, in the studio situation in reporting, you know, yourself reporting the Troubles, all those sort of thing. 
 
32:19 I left UTV because I had to. I went into theatre, and I went into PR, and then I went into the BBC and did programs there, and it was all beginning, you know, Gloria was there at that time. 

32:33 And look at today, you know, here we are talking during this terrible war between Russia and Ukraine. Look at the women who are reporting on that. How brave are they? I mean, just a diverse a little bit. I worked for the World Service as well, the BBC and I had to go during the time, when all the black flags were out and it was, you know, they had the time of the dirty protest. 
 
33:05 I was sent to Newry to do a program about, children from Catholic and Protestant backgrounds being sent out to Sweden, to America to try to get these kids to bond. I mean, it was grand, but then these kids had to come home. But I was to go to Newry to interview a mother, to say, what do you think about this? And my instruction was drive to Newry. To where? The Ardmore Hotel. There's a layby pull in there. There would be a car sitting. Get out. Get your your tape recorder, walk towards the car. Somebody will get out and open the back door. You get in. You'd be driven up into this housing estate. All the black flags. Would you have to stop at a house, you know, get out, go in, interview the woman, get back in the car. You'd be brought back to your car, and you'll come home. And I thought, easy-peasy. And I did this. Got out. Men. Now, not quite in balaclavas, but really quite, quite disguised with their hoods and everything opened the back door. Nobody spoke a word. And I got in, drove up through these tiny houses to a rickety sort of gate, unkempt garden into the house which obviously used for this sort of thing. No furniture except one table, two chairs and a row of men up against a wall. 

34:33 And I said, nobody had spoken. And I said to the lady, ‘you know, I'm me, you're you.’ And she said, ‘yes.’ I sat down and I start the tape recorder, and we talked and talked and talked, and she was very good, but she was very aware of what she was saying, that she was being watched and listened to it. And when we finished, I said, ‘thank you very much. Stop the recorder.’ Got everything packed up. And these men sort of shouldered me out. 

35:03 And I said, ‘just a minute,’ nobody spoke. I said, ‘I'm going back in,’ and sort of and I push this man, this I know. And and I hugged the woman and I said, ‘I’ll just be thinking about you for the rest of my life, and I hope everything works out. And thank you. You know, you're very brave and I hope it's been okay for you.’ And she said, ‘oh, yeah, it'll be all right. It’ll be all right.’ Then I went back into the car, back down to the layby. Still, no man had opened his mouth. Guy in the front got out, opened the back door and they said, ‘okay, Anne?’ And I said, ‘yeah.’  

35:42 I got as far as Banbridge. And then I had to stop, and I just howled. I could still. You know what those people were going through and it’s the same today. And women are at the forefront of all of these stories and, you know, give them a chance to express themselves. And they are powerful. 

36:05 And that today, you know, what is it 2022? It's very obvious. And I think if women. Well, if women were in charge in Russia, it might be different. 36:23
 
Int: Anne that's brilliant. Thank you very much. 

AH: 36:27 My pleasure. 36:28

