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Summary: 
In this interview, Michael Henderson talks about his time on Zoom in, which was a prime-time pop programme that was broadcasted on UTV in the 1960s. Michael was a local DJ and he tells many stories of his experience working in TV and radio including the silly sketches, the parties, and the famous television personalities. He touches on the limitations of having to use film and overall, his interview provides insight into the lively and energetic atmosphere of working for UTV in its earlier years.
-------------------------------------------------------------------------------------------------------

Interviewee: MIKE HENDERSON (MH)
INT: So, Hendy, when did you first come to UTV? 
Well, it must be 1967, I think, just, I think it is about 1967 and the reason I came to UTV was because, as you know, there was a programme there that around about that time called Zoom In which was a pop programme. I was a local DJ, I’d been doing some DJ work round town and working in clubs and things like that and a very nice guy called Bill Morrison who was also featured on Zoom In, he ran a band called The Group and he said to me “Look, they're looking for somebody to do stuff on TV” and I said “Oh right!” so I met up with Gordon that I had known and Gordon says “Look, we’re gonna do these funny sketches, filmed sketches.” Tony Eames, who was the other guy involved, the two producers Gordon and Tony, we’re going to do these funny sketches and we’re gonna intersperse them with the music on the programme and that's how I started. So, I think we’d - I'm not too sure how many runs we had of the programme. I think it's on YouTube at the moment but it's all black and white under cranked stuff - silly wee sketches you know? Me up a Telegraph pole conducting, right? So, they speeded it up and then they put a sign up: “lightning conductor” you know, that sort of silly stuff. 
TC: 01:27  The opening of the programme was a bit silly as well - everybody rushing to the studio, it was 6:00 so everyone was looking at their watch “nearly 6 o'clock”. I was in front of the City Hall in a tin bath with a pair of trunks on, bare top and whenever the clock went round to coming up to 6:00, I lifted the bath, the low bottom in it, and held it up round the middle, ran round the side of the City Hall, under crank once again and ended up in the studio. But I mean it was just crazy stuff and very inventive. 2:01. Tony, he wrote some wonderful sketches – Dracula featured a lot in them. He was Dracula with the two big teeth. Then we’d our various girlfriends involved in the programme as well. There was Gordon's current wife Sheila, she was in it a lot. I had a lovely girlfriend then and she was in it quite a lot and just, it was great fun. 

INT: TC 02:25 
It sounds very adventurous for a regional TV station? 

MH: TC: 02:28 Well, it was Gordon was given the go ahead just to get something on the air but it was 6 o’clock, which is a prime time, you know?  And then we had great music as well: The Foundations, Helen Shapiro, various show bands, The Freshman, that sort of thing… and I mean, I really enjoyed it and it was all new to me, you know, and I just, it was fantastic fun and we had a lot of great fun and a few serious moments too, things not working out quite well. But in general it was just, my introduction to television was just great fun, fabulous, you know. TC 03:07 
 
 It sounds as if it would’ve been very difficult to do with the limitations of film, you were shooting in film in those days? 

MH: TC 03:14 Yes, absolutely because it had to be processed, edited and you know, they did the takes- Don Keating was the director, and Moy was the PA and they kept all the right notes so they went to the studio then afterwards obviously, with the films together and they were only about a minute long, you know, minute and a half but it took us all day to film it which was a thing I was quite surprised at, you know. I’ve since learned, yes, it does take that length of time. TC 03:47 

INT: So, transmission at 6 o’clock – was there no news then at six? 

MH: TC: 03:52 News was at 6:30, that was when the news went out, 6:30. We were before the news and it was like, it was meant to be for, you know the way children’s TV was around about 5:00? That sort of thing, teen’s radio programmes and things like that, so I think it was meant to be for a teenage audience who would be home from school, and I think we had quite a large audience as far as I remember, Gordon said it was huge which was great. TC 04:18 

How long did that go on for? 

MH: TC: 04:20 I think we did 13 weeks, right? And during that time there was a lovely man called Bill Armstrong who was also a director. It was funny in those days- all the cameramen that worked in the studio eventually became directors in UTV like Bob Bryan and Don Keating was a cameraman before he became a director and the same with Bill. So, he was told that he had to do a quiz show called Password which was a franchise programme and I got involved with that. I just happened to be around, and he says, “Would you like to be involved doing this? You could be the timer, or people getting the question wrong you could push the button and it’ll go ehh ehh.” and I said “Certainly, no problem.” so that was the next thing I was involved with and then I, I mean, I went on to do Downtown Radio after that and then was there for quite a while, came back to television, then UTV with the Kelly Show, Gerry Kelly. TC 05:28 

So who were the good guys and who were the best you enjoy? 

MH TC: 07:35 Well, Gareth Brooks, um and, I don’t know, there’s a huge amount of great lovely fellows, I mean, we had all, I have a list in my pocket, I’m afraid to bring it out because I couldn't remember half of them so I’ll maybe give you a few examples here of the people that were on. Shirley Bassey, Bay City Rovers, Andrea Bocelli, then Campbell John Denver, Atomic Kitten, The Chieftains, Van Morrison, Boyzone, Tony Christie, Peter Kari, Paul Brady, Phil Coulter, we had some great programmes with them. There was a lovely band called Del Amitri. We used to keep our guests in, first of all, it was the Europa, and then, of course, it was a bit of a dangerous place so then it went to the Culloden, eventually the Stormont Hotel, Culloden was a wee bit pricey. So, there was one night Michael Ball, Del Amitri - the band, and Phil Coulter and all the other guests and a few of the audience people as well, we all went back there  and we generally got around about half eleven, so everything started to flow - the music started, and at a quarter past seven in the morning people from the hotel said “Look, we’re trying to get the breakfast table set here, would you mind, would you mind maybe just knocking at the head and going home?” And you didn’t realise 'cause you were having such great fun, you know? So there were nights like that you would never forget and, I mean, as I say, that the biggies, the big outside broadcasts, you know, with Barry McGuigan, and all of those people, the boxers, the sportspeople, Peter Rabbit, they were just, just excellent stuff, you know? TC 09:24 

INT: So, just going back to the early days again, what was the atmosphere like in those days and television in those very early days?  

MH: TC 0932 It was just fantastic. Every office had a drinks cabinet and, I mean, at the end of a programme or maybe in the afternoon after lunch, we’ll have a wee meeting and there’d be a few drinks, and I’ll tell you, the, the number of programmes that were, were born through having a few drinks – phenomenal! And it was relaxed, it was just excellent and people in and out of each other’s offices, groups talking about things, great team effort, absolutely brilliant team effort. Everybody worked together to get a good programme on the air. Sometimes, it was very difficult, I must say. There were certain problems with different unions and things but generally they were all sorted out, you know? But the atmosphere, fabulous, it was just great atmosphere, not too many nasty people about, saying nasty things. You might have been told off here and there for being a bit daft on some occasions, you know, but then after the office we all went round to Maxie’s, the pub, which was the place and of course a lot of the camera guys and things like that because they didn't have anything to do during the day, took a wee nip around for a pint and then came back to do their, their work and that sort of stuff. So, that was the way, I mean, it just wouldn't be the, you wouldn't get away with it now, you know? I’m not saying they were drunk whenever they were working, you know, just it was a social thing, you know? TC11:06 

INT: That was perfect, thank you very much indeed.  

