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--------------------------------------------------------------------------------------------------------------------
Brief Summary: Joanne talks about how she never anticipated that she would end up in her position, she learnt the job through doing it, and was brought back to Belfast by her mother who got her an interview. She covers the early days and the technical complications that followed and how she didn’t experience the familial nature of UTV due to her role.
---------------------------------------------------------------------------------------------------------------------JW: 00:00 Back, Oh Genie, it was the early 1970s, and I had gone to London to be a teacher, after I’d graduated. And I think my mother must’ve been pining for me very badly because she applied for a job in the Belfast Telegraph, for, someone, it was for someone to set up a promotion department. And I had always been interested in Television. I’d, I’d done work for BBC Children’s Hour, and got the bug as they say. And I think mum knew how to entice me back, because she got me an interview, and told me that the ticket had been left for me to come back, and that really was the start of it. I was brought back twice by UTV, and employed to set up a promotion department, not knowing what that entailed. But it turned out that it was to write scripts for the announcers, and watch the trailers that were coming in – Coronation Street, and all the soaps, and time them, and put the material together, so that people at home would know what was coming on. It was all very basic. You know I can remember a camera on a board, where the programs were written down for the day out of TV Times. And it started off where I thought I was working closely with the announcers, but the announcers did all their own work. And there had been, and there had been Union disputes back in the day. So, really when I arrived, I was surplus to requirement, I suppose, and it took me a while to find my own level. But I looked around and I thought the announcers had a nice life, and that’s what I I really ended up doing very happily for, oh, ten or twelve years. So, so that that that was probably my happiest time in UTV. The first few years it took me a while to settle in. 02:19
Int: 02:19 And how did you break into being an announcer yourself? 02:21
JW: 02:21 Being an announcer? I suppose I learnt how to talk, and not shut up, which was the essence of Continuity. And you were there to fill in the gaps when things broke down, and they did all the time. It was, it was just you sat with your TV Times close by, and you really learned how to to talk about about nothing, (laughs) I suppose (and laughs) 02:51
Int: 02:52 So who were the announcers at that time when you joined? 02:55
JW: 02:56 Well, I think you may have spoken to Adrienne McGill earlier on. Adrienne was Miss Adrienne, but she’d started her life in Continuity. And John O’Hara was Senior Announcer. Diana Bamber was filling in, I think I ended up getting Diana’s job. And, Edgar Martin, now Edgar went to the BBC, everybody drifted on. And we had a chap called Cyril Smith who came from working in Coca-Cola, who was a very handsome guy and he went on to RTE. And I remember the big news was when Cyril applied for a news reading job in RTE and there was 600 applicants, and Cyril got the job. We were all very proud of him. So, I think, think UTV continuity was a good training ground for people yeah, 03:54
Int: 03:54 And, I mean, everybody we’ve spoken to has talked about a sense of family and teamworking and all that, did you feel that too? 04:01
JW: 04:02 I’m not so sure that I did. I think the people who worked in the studio and had the camaraderie of being part of a team were lucky enough to have that feeling. Continuity was very much, it was a lonier job. You, you, you sat in your studio and, had a camera pointed at you whenever you needed to fill those gaps. I enjoyed the news reading aspect of Continuity too, and and we did that in the days before journalists took over the role. But the family bit, I think I missed out on. But it was then moving into studio work and and and and that was enjoyable. I remember one disaster. You see, we were on our own and when we got a news script down, it really didn’t matter what order we read it in. Well, it did - your top story obviously, but I remember the first time I moved up to the studio, without realising that, the pictures and film had to match script. And it was Alan Hailes actually, who was the director, and somehow or other I got the script in the wrong order. And we weren’t even wearing an earpiece in those days. It was all very primitive to me, thinking back, but I remember afterwards, the floor manager looking, and, ‘Who had created this disaster of the script and the film’s not matching up.’ And Alan came out, and I was “what happened? I’m terribly sorry,” not knowing what I’ve even done. And he said, “that is one mistake Joanne you’ll never make again” and he said, “you’ll always check the order of your scripts.” And yeah, that was my introduction to studio work.  I think, I think, going onto Transmission, which was my next role. Again, [it] was, was a job that, I had by that stage learnt to, to be on my own and operate in that environment. That was a big promotion for me, but I did miss out, as I say, on, on the fun that people seemed to be having in the studio. What can I remember about those days of Transmission? Nobody ever knew what it was Jeannie! And you know it sounded very grand, Transmission Controller, but basically, I sat in front of a bank of buttons, and I couldn’t even set my own video at home, and how I ended up down that job, no, I’m... 07:09
Int: 07:10 But you kept the entire station on air, and you were the most important person! 07:14
JW: 07:14 That’s what they said, and I suppose going back to the Continuity stuff, I learnt how to keep my cool, and yes, it it was- there was a responsibility attached to it, you knew if you pressed the wrong button that somebody was going to see that at home. And again, working closely with studio, getting in extra time for for, programs overrunning, and so on. I’d learnt the basic skills of what was needed, and yeah, I’d almost 40 years until leaving, but it passed very very quickly! 07:59
Int: 08:00 So how would you sum up those years looking back? 08:03
JW: 08:06 Varied, unpredictable, I didn’t know in career terms when I- when I was a little girl I thought I was going to be a school teacher, and I- I was interested I suppose in talking and communication but it was a career that took off in different ways, and, and it was very rare as they say that you met anybody outside who had a clue of what you did. 08:40
Int: 08:40 Thank you very much indeed 08:42
JW: 08:42 Cheers Jeannie 08:44 


