GM: I went through this interview and there are bits in yellow that need to go out – they are essentially instructions to the camera. MO – if you think that it’s ok to leave them like this, then we will. It’s a raw interview afterall. Let me know. Thank you.

00:00:03:06 - 00:00:18:24
WHO ARE YOU. WHAT ARE YOU. OH, SORRY. YES. THEY WANTED YOU TO GIVE YOUR NAME. AND THEN THE YEARS YOU WERE AT UTV. YEAH. AND AS WHAT. 

Okay. Alan Hales, 1959 and, to the end of 1995 or 96, I think.

00:00:19:12 - 00:00:51:14
Then I did freelance work for Ulster Television, for a couple of years, after which, Michael McDonald. Michael, what’s his name? Employed me in the Stormont to, cover Parliament television at Stormont. In, 1959 I was 21, at the time, I was at Queen's University studying Chemistry, and, not very keen on doing that.

00:00:52:00 - 00:01:29:12
My, then at that time, my girlfriend from my school days at Campbell College, was Brenda Adams, who was the company secretary. Secretary Barry Johnson's secretary. Right. From the conception of Ulster Television, whenever the Company hadn’t gotten underway yet and and it was forming, with the officers in Donegal Street in Belfast. I used to collect Brenda, whenever they moved from Donegal Street into the bare building of Havelock House during the summer of 1959.

00:01:29:14 - 00:01:51:23
And I used to collect or as I say, bring their home and waited outside, obviously for her until she finished work. And I became known, I'm told, by the small staff who worked there at the time. And I think, in fact, that I had talked to some of the staff from time to time during the summer months.

00:01:52:00 - 00:02:14:12
I expressed an interest in television because it was an exciting thing to think about. And Brenda was very excited about it. And she said, well, if you'd like a job that much, good. I'll organize an interview with the chief engineer, I said, yes, why not? Because I was technically minded and the function of working in the studio.

00:02:14:14 - 00:02:50:15
So, Brenda organized the interview anyway, with Frank Brady, a Tipperary man who had worked in Didsbury, ABC Didsbury and had got the job of Chief engineer at Ulster Television at the conception. Again. And, an interview was arranged for me, and I remember it was a Tuesday afternoon, round about the middle of November 1959, I launched away into the door of Ulster Television and shot in the lobby in the foyer, waiting.

00:02:50:15 - 00:03:13:18
I was, I thought, to be called to go to an office for this interview. Well, remember, Shirley Andrews was the receptionist behind, the counter and a very, very small lobby at UTV and behind her was this big mural on the wall painted by Lady Antrim which had enjoyed mixed opinions, mixed views. So, I sat there.

00:03:13:18 - 00:03:32:08
Anyway, before very long, Frank Brady, came along. Now, I had met Frank before. I may have even had played golf with him. I can't remember that. But I met him before anyway, so it wasn't as if we were strangers, and Frank and I thought I would. He would take me to an office. But he didn't.

00:03:32:08 - 00:03:53:07
He just sat down opposite me in the small, very small lobby, and we started to talk, and we talked golf a lot. Most of the conversation initially was about golf. After a while he said to me: “Love you're here for, you're here for a job interview. I’d better be asking, I’d better ask you a few technical questions.”

00:03:53:09 - 00:04:23:07
So, he did. They were essentially photographic. Now my knowledge, photographic knowledge of that time was minimal. But anyway, Frank may have asked me, about eight questions, one after the other, which was interspersed with other things as well. And of these eight questions, I think I probably got two correct. Two right. And, it was all very friendly and very light-hearted, and very informal, after which then I went away and that was great.

00:04:23:07 - 00:04:52:24
And I think within a couple of days I got a, a ... I got correspondence to the effect of that I'd been successful and got a job as a general operations trainee in the studio at the princely salary of 485 pounds a year. Now, I was the first trainee to be taken on, on this, remembering that the station went on air on the 31st of October, 1959, I actually started to work for Ulster Television on the 12th of December 1959, so about six weeks after the station, as the first trainee.

00:04:54:24 - 00:05:23:14
I was a straight studio trainee. General operations trainee was my title. Into the studio I went straight away. Anyway, the first people I met, were Bill Brown, who was the senior of the two cameramen. He was an Englishman, and the number two cameraman was Ian Hill, who was a Scot. Ian had been a radio operator on the cruise liners

00:05:23:16 - 00:06:05:10
in the, the Australian area for many years, came back, worked in BBC Scotland, and then I applied for a job in UTV and got it. Anyway, I was made very welcome by these two gentlemen from the word go. I think I probably started on a Monday. The first week and, I was in various places within the technical part of UTV, in the control room, and the gallery, in telecine area, probably all around in the studio as well, but not doing anything practical.

00:06:05:12 - 00:06:43:07
The second week I started, would you believe, on a camera, and in that, I was operating a camera. The cameras then in those days were vidicon cameras, made by Marconi, there were only two of them. Each camera had two inputs for headphones. So, Bill Brown would have one should have headphones on me, and I would have the other listening to the director's instructions coming down the line as to what picture to take and what to do.

00:06:43:09 - 00:07:09:16
And I enjoyed it from the word go. I was operating the camera, Bill was supervising me on the camera, and this was essentially what I did for the, for the second week of, my time on Ulster Television. I must have done reasonably well, because from the third week onwards I was operating the camera by myself, unsupervised. So that was great.

00:07:09:16 - 00:07:37:21
Every day was absolutely fantastic. The main program at that time was Roundabout. Half hour news current affairs bulletin at 6:00 in the evening? And that was the main output of UTV at the time. We just pause for a second. Yep, yep. We're recording. Yeah. Right.

00:07:37:21 - 00:08:10:07
YOU'RE READY? WE'RE RUNNING.

All right. Television was pretty rough in those days. The quality was very rough. 4 or 5 lines. None of this high-definition stuff or anything like that. 

00:08:10:20 - 00:08:30:17
And working a camera was difficult because the quality of picture on the viewfinder of the camera, it was really not good at all. And it took all of one concentration to make sure, you know, by moving the handle on the side, which was a very, very critical movement that you were in focus.

00:08:30:19 - 00:09:16:07
Each camera had four lenses on the front and to get different sizes of pictures you went from one lens to another. Those totally wide, wide-angle lens, slightly tighter, tighter still. And then the close-up lens, and particularly with the close-up lenses, you had been very critical in terms of getting the focus right. It was just not, not easy at all especially when compared to nowadays - the camera's required a great, great deal of light, again, for months and for a couple of years even, you know, before the second studio was built with different cameras, such was the amount of light that the heat in the studio.

00:09:16:09 - 00:09:41:08
Could become very oppressive indeed, and at the end of a half hour show or in fact even sooner the temperature would be 110/115°F in the studio. There was a ventilation system, but it certainly wasn't air conditioning, and a ventilation system wasn't competent to keep up with this. So as a result, we were absolutely dripping at the end of a program.

00:09:41:13 - 00:10:03:14
Well, I remember, a sound engineer, Maurice Harper, working the microphone boom on a platform, and he was right underneath the lights. And so hot was it. And so close was he to the lights that he was working strip[ped] to the waist, and he was dripping as well. So, it was very oppressive heat. It would never be allowed nowadays in health and safety terms.

00:10:03:14 - 00:10:28:23
But we didn't mind one bit for the whole environment was so exciting. It was terrific. One, one day working camera one because we switch between 1 and 2, and working camera one, at the main door, the studio being so small, there was very little room for us cameraman to move and to move our cameras.

00:10:29:00 - 00:10:51:18
And one particular Roundabout, I was beside a small passageway door. If I had to stand just inside the door in order to get the good picture that I wanted. And inside this door, what was standing? This youth, young man in jeans, and, and I said, no, we didn't have a sweater. He’d a t shirt of some description.

00:10:51:18 - 00:11:17:04
Anyway. And he was very nervous to look at him, you know, he wasn't comfortable. He was, he was he was about to take part in the program, in the Roundabout program. But he had to wait in the small passageway until it was his turn to be seated in the set. So, so uncomfortable was he, that I sort of spoke to him to sort of relax him a bit. 

00:11:17:12 - 00:11:42:04
I noticed, in fact, on his belt, he wore a rabbit's foot, and I said, “Oh, I notice you're wearing a rabbit's foot. Are you superstitious?” And he said, “Well, yes, I am superstitious, actually.” And and he was a pop singer. And he as far as being a singer is concerned, it's such a short life and you just don't know whether you're going to be successful or not.

00:11:42:07 - 00:12:13:13
Very hazardous. And I wear this rabbit's foot, to try and give me confidence. So he took his place anyway, and did the interview and it was fine. This particular individual was actually Paul. Tom Jones. So we had to know how 	Comment by Gaby Matthews: This needs to come out and the interview needs to be cut just so that it flows nicely. So you cut out from 'this particular individual was actually Paul including 'do that again alan' and then just start with the second take on that sentence: @So that this young man was ... Tom Jones.'

DO THAT AGAIN ALAN. JUST SAY THIS PARTICULAR INDIVIDUAL.

So that this, this young man that I'm referring to was actually Tom Jones, and we all know what a success he has made over his whole career.

00:12:13:15 - 00:12:36:23
So that was interesting as well. OK, we had all the various MP's, we had Bruce Forsyth. All the entertainers, it was great fun. No two days were the same. So enthusiastic were we that when we were on holidays, we would even come in the door to see what was going on, to see if we could help.

00:12:37:00 - 00:13:03:10
And such was the enthusiasm really that and we would have done anything afterwards. The hours that we worked didn’t matter, we weren't after overtime or anything just like that. One Saturday I remember very well, the Lord mayor’s show was taking place. A procession was coming down the Ormeau Road, and I went in to see what the fun was.

00:13:03:10 - 00:13:29:21
This was a Saturday afternoon, and when I arrived, I noticed that engineers were putting a camera out on a platform on the street. Real railings, alongside the Ormeau road. Somebody had the bright idea of, of of of, covering the Lord Mayor’s procession coming down the, Ormeau Road with all the floats and colour associated with it.

00:13:29:23 - 00:14:06:05
So, bring a cameraman and the only one around, I was asked, would I work the camera. So that was the first outside broadcast of Ulster Television. I'm thinking of probably about 1962. And I just I just stood there and covered the whole procession from start to finish. And some of, our publicity department, made capital of event, and notified the newspapers about it and there was a photograph of me in the Belfast Telegraph must have been the newsletter.

00:14:06:07 - 00:14:38:14
So that was history made as well. All right. Where do I go from here?

WHERE DID YOU GO FROM THERE? ALL RIGHT. WHERE DID YOU GO? SO YOU IT KIND OF SET THE SCENE OF, YOU KNOW, EXCITING WORLD, YOU KNOW? I MEAN, BUT WHAT ALSO WAS THERE SCOPE FOR YOU TO SAY THINGS LIKE, LET'S TAKE THIS CAMERA OUTSIDE, OR I HAVE A GREAT WAY OF DOING THAT, YOU KNOW, NOW TELEVISION.

00:14:38:14 - 00:14:57:11
IT'S ALL VERY TECHNICAL. YEAH, BUT I LOVED THE FACT THAT IN MY EARLY DAYS IT WAS VERY INNOVATIVE. YOU COULD COME UP WITH NEW WAYS OF DOING THINGS THAT PEOPLE HADN'T DONE BEFORE. WAS IT? WAS THERE ANYTHING LIKE THAT?


Not really, because we were we were stuck, you know, in a small studio. I'm thinking ahead a little bit now with the second studio being open.

00:14:57:13 - 00:15:19:12
I'm just wondering what mileage I can do there. 

BUT IT WAS ALL LIVE. WAS IT ROUNDABOUT? 

That's a good point. Yeah. 

SO THERE WAS NO, YOU KNOW, OPPORTUNITY TO DO IT AGAIN.

Well, exactly. Yeah. Fair enough. Ok. Yeah I'll go down that road now Albert. Okay. Now, in those days, all programs had to be transmitted live.

00:15:19:12 - 00:15:43:02
There was no recording equipment. So that was on another strain if you like to make sure that no mistakes were made and mistakes were made. Props feel down, we did live commercials in those days. I remember we had sheep in the studio for some reason. I don't know what I don't know. I don't know what the commercial was.

00:15:43:24 - 00:16:06:03
But, I think, yes, I was taking pictures of a particular sheep standing in the studio and yes live. And guess what the sheep did. Yeah. You’re, right. All over the floor. And I think the commercial went through all right, but it was a source of amusement naturally and that made the newspapers as well. 

00:16:06:03 - 00:16:16:01
Stop again Albert, would you? 

00:16:16:01 - 00:16:20:05
Okay.

00:16:20:07 - 00:16:44:23
Okay. I mentioned Brenda earlier, and she was responsible essentially, for me getting the job. It certainly was not for my own skills that I got the job. And now, nowadays, if anybody goes for that sort of job, their education comes into it. I suppose my education mattered up to a point but their education comes into it.

00:16:46:16 - 00:17:19:18
I suffer from a colour perception problem. Nowadays, I think that you would, would, would be budding camera people have to have the perfect colour sight. Although it doesn't really matter, because that's not important as long as your eyesight is good. Corrective glasses. The essential thing about a cameraman, in my view. And I interviewed I interviewed, people for camera jobs, is that your reactions have to be lightning, you have to anticipate things.

00:17:20:02 - 00:17:48:03
And ideal is that you anticipate something is going to happen before it's going to happen. Which means you've got a shot, you’ve got the picture there for the director, for the writer, should he or she, should decide to take it? Now about 1963, 1964, Ulster Television built a second studio, which I'm glad to say was about twice the size of our first studio, which gave us a lot more scope.

00:17:48:05 - 00:18:19:13
The cameras were more advanced, as well, they were still black and white cameras in 1963, 64, but they were bigger. The qualitative picture was better. They didn't require so much light. So, the actual working conditions were a lot better. I remember very much about studio two. It was built and operated, but the only problem was that there wasn’t a floor covering down, there wasn’t a sort of very thick linoleum flooring.

00:18:19:18 - 00:18:52:17
And it was a concrete floor, naturally, and the dust that came off this floor was absolutely dreadful. And we could feel it going into our lungs, and dust, and the trouble was whenever you brushed the floor to clean it, obviously it brushed up the concrete dust as well. Which covered cameras and cables and all the equipment as well. And we had to suffer that, actually for a lot of months it could have been up to a year before the flooring went out, and I don't know why, but it, it was dreadful conditions to have to work under. 

00:18:52:19 - 00:19:28:02
But when it did go down, it was just a new era. We had a lot of laughs of course, humour was good. Language of course, that came from the control room, from the gallery, down the headphones was not always choice. And it was very amusing. In the world of television bad language can be used by some people frequently, which is leading me, to what.

00:19:28:04 - 00:19:59:01
MEETING YOUR WIFE? BAD LANGUAGE STORY. 

Yes. Each of the studios. Are you running? Yep. Each of the studios had an observation room. People, visitors could go and be shown into the observation room and look down on the studio and see the action that was taking place on the studio floor.

00:20:00:08 - 00:20:43:07
Both studios actually. Both, control rooms. We used to call them goldfish bowls for the obvious reason, people up there looking down. Both of these goldfish bowls had speakers fitted into them, through which the director and the control rooms, comments, and instructions could be heard, as further interest to people looking down on the action that was taking place. They had to be taken out reasonably quickly, reasonably soon, because of the nature of the language that was heard, because it wasn't suitable for viewers, particularly young people, being in the in the goldfish bowl. 

00:20:43:16 - 00:21:05:10
But nevertheless, it was quite amusing as far as we were concerned on the floor. There's a particular sort of language that's used between the control room, between the director and the people in the, in the gallery, as we call it. And the studio floor, which is unique in its way, naturally. Because it's a specialized trade.

00:21:05:21 - 00:21:54:10
But as I say that there was great amusements that took place when I was cameraman. And, Brenda, Brenda, and I went our own separate ways after a few years. But a girl called Anne Shaw, appeared in the control room and got a job as a production assistant production assistant. Now, I was aware of, right from the interview, because whenever I was sitting in, the lobby with being interviewed by Frank, there was a certain, there were when I was sitting in the lobby being interviewed by Frank, I was aware of people coming down the back stairs saying hello to Shirley and looking in

00:21:54:10 - 00:22:18:06
my direction, and I knew very well that these were girls coming down to have a look and see what Brenda’s boyfriend looked like. And one of these, these girls was Anne Shaw. And I remember her, Anne, coming down very well indeed, but that was fine. So, time, weeks and months went by anyway, I was working there, Anne got the job as production assistant, and I could work in camera two or camera three

00:22:18:06 - 00:22:42:17
in studio one schedule one right beside the big window through which I could we could see into the control room and the people in the control room to see into the studio. And just before going on air, actually for the 6:00 program, with Anne, counting down to go on air. I would sort of look towards her and wink or smile or do whatever anyway.

00:22:42:17 - 00:23:04:19
And she looked up from her watch, out through the window with me. So that was a sort of a thing that starts between the pair of us the way back in those early days. I'm going back now again to the 1963 64 thereabouts. So that that and I got to know each other through, through the world of television.

00:23:05:00 - 00:23:28:16
We married, in June of 1966. There were a lot of marriages intermarrying within the studio. And at that time, again, Anne may have mentioned this, but at that time, whenever, two employees of Ulster Television married, one had to leave. And while the boys wanted me to go and Anne to stay for the obvious reasons,

00:23:28:21 - 00:23:53:10
nevertheless, Anne went, and I was there. Now that rule was rescinded. Not long afterwards, I think, Brum Henderson, was told, ‘for goodness’ sake Brum you’re in the 20th century now’ and, that sort of thinking went out years and ago. We formed a terrific bond in the studio with, our colleagues in BBC Northern Ireland.

00:23:53:12 - 00:24:17:16
And I got very friendly very quickly, with, that was the boys in Ormeau Avenue. Particularly with Bob Answorth, Brian Littler the two senior cameramen in BBC Ormeau Avenue. Well, we became great friends and I'm still very, very friendly with, Brian Littler even though I don’t see him very often now or talk to him, but we keep in touch anyway. Sadly, Bob Answorth died some years ago. 

00:24:17:16 - 00:24:44:22
Also, we had great fun, socially, with the RTE boys. And I got to know the RTE crews very well. I became a particular friend with a guy called Shea Healey, who was a cameraman in RTE and Shea went on to become a very notable folk singer down south, very popular, very well known.

00:24:44:24 - 00:25:03:21
So, he succeeded very much in that. But Shea and I, this was during her bachelor days, essentially, I would go down there, we would go out in the town, and we would have one hell of a time. One hell of a time. And the craic was great. And they had a wonderful social club at RTE as well.

00:25:04:09 - 00:25:36:12
And I can still remember as if it was yesterday, and it would have been about 1965, 66, eating chicken and chips in the social club, with Shea and the boys and a lot of Guinness was taken as well. There was a lot of sporting activity as well, football, all those sorts of things. And the craic was mighty. I mentioned earlier, my enthusiasm for golf, golf was a very popular game as well.

00:25:36:14 - 00:26:04:24
Inter-companies golf, we would play, we would play RTE and meet at Rosses Point or Dundalk, or wherever. And we'd have a great time with people like Brian Durcan and others, Frank Brady was obviously there as well, Brum Henderson, very keen golfer. And we had wonderful weekends playing RTE. That extended now to the network.

00:26:05:11 - 00:26:46:14
And we would go over and play Scottish Television in Troon and Aire and the big golf courses in Scotland, and we had a wonderful time with them. I, one year, organised this particular golf competition to take place and, in the golf course in Bundoran. And it was quite a lot of work, as you’ll understand, in organizing the matches, having received the names of all the players coming from the vast majority of those television stations and independent television stations in England, and also, Channel Islands for that matter, Scotland as well.

00:26:46:24 - 00:27:13:14
And well, remember the first night, in Bundoran, I was there quite early, of course, to make sure everybody was organized. I'm talking about 130 people, 140 people, probably. And I well remember, one of the cameramen, one of my cameramen, because I became senior cameraman, had a head of cameras about 1963, 64.

00:27:13:21 - 00:27:39:12
One of the cameramen planned to meet with his friends at five minutes, this was in Belfast. One of the cameramen, one of the cameramen, arranged to meet, some friends he was bringing along, non-television people, to Bundoran. And the arrangement was that they would meet at five minutes, five minutes to ten at the back of the City Hall in Belfast.

00:27:39:19 - 00:28:16:03
Five minutes to ten was a strange time, but there was purpose in their planning because it would take some five minutes to get from the back of the City Hall to the four in hand at the Lisburn Road. The first pub stop on the way to Bundoran. I was in the lobby of the Great Southern Hotel, I think it's called at 3 o'clock the following morning when this particular cameraman and his three policemen friends fell into the hotel, having stopped at virtually every single pub on the way between Belfast and Bundoran.

00:28:16:05 - 00:28:51:19
It so happened also that the three friends of this particular cameraman, were policeman. So can you imagine three policemen and a cameraman absolutely stoned out of their minds falling into the hotel at 3:00 in the morning, it wouldn't happen nowadays. Now, I again, with my responsibility being the match organizer, was on the first tee from an early all the next morning to start the golfers off at their appointed times. 

00:28:51:21 - 00:29:20:22
And this particular cameraman, I remember him standing on the first tee at Bundoran and when he put his ball or his tee into the ground, he lined up to hit the ball down the fairway, but it wasn't down the fairway. He was 180 degrees pointing in the wrong direction. So I had to physically get hold of him, turn him round 180 degrees so that he could see he was pointing in the right direction.

00:29:20:22 - 00:29:43:22
to hit his drive and let him get on with it. So that was the nature of that particular event. We also met in Portrush, we met in Bangor, we met in all sorts of places playing golf. And the social side was a very, very important part of Ulster Television and a much-enjoyed part of Ulster Television. You can stop again. 

YOU CAN STOP ROLLING – just this sentence and the one above ‘you can stop again’ need to come out.

00:29:45:06 - 00:30:12:11
Right. I enjoyed very much being a cameraman. Again, as I say, no two days were the same and they were absolutely terrific. And I hadn't been approached by the company secretary, early on, Barry Johnson and others, to move over and become a program director. Now, whilst it interested me,

00:30:12:11 - 00:30:36:20
I felt I wasn't ready for that, for the move. I was enjoying doing what I was doing. There were still plenty of scope. I managed the second studio that opened about 1965 or thereabouts. So the bigger camera, better cameras and different programs. I enjoyed that, and I was, I was, I was brought more to work on as well.

00:30:36:22 - 00:31:03:12
Then colour came along, I think, in about 1978. Again, new cameras. Totally different concept, of course. Higher definition. Much, much better. Again, a new role, if you like. Working new cameras. Again, more advanced shows. We did a couple of plays. Lot more musical stuff. Great variation. We didn’t have an outside broadcast unit yet 

00:31:03:12 - 00:31:34:15
but we were doing all sorts of programs indoors, which were very interesting at the time. Another thing, I joined the Ulster Defence Regiment whenever it formed in 1970 having a military interest. I rose quite quickly in the Ulster Defence Regiment and became the company commander. So that took up much of my time as well, which wouldn't have allowed me, to, to become a director.

00:31:34:17 - 00:31:58:00
But then Anne and I married in 1966, our first child, a boy, came in 1968. And Suzy was born in 1970. And again, as I say, being in the UDR from 1970, and again, I wasn't seeing the children as they were growing up. I was tired. Anne was very worried about me being in the UDR as well.

00:31:58:17 - 00:32:22:24
The opportunity came then, in 1977, to become a director and I thought, well, now's the time. I’d exhausted everything camera work wise I was head of cameras. And, I was getting tired, and it was like children were growing up without me, and I was not happy about that, So, anyway, I left the UDR and I became a program director.

00:32:23:07 - 00:32:47:08
Totally different world into the gallery. I think all the experience that I've had over the years before that stood me in good stead because I, had a good, eye for picture and I liked working with people and getting the best out of people. I thoroughly enjoyed working with the crew, so I was blessed to have the people because you’re as good as the crew you’re working with. 

00:32:47:08 - 00:33:23:15
And unless you have them working with you, you know, an uphill struggle. So I enjoyed every moment of being a director as well. Producer, Director as well. After a while, was organizing programs and actually directing and making them into pictures. Was reasonably fortunate in that I won two national awards. The first one for, series of programs which Channel 4 commissioned called Trauma, which was, shooting the good medicine as practiced in the Royal Victoria Hospital.

00:33:23:16 - 00:33:57:21
Not, this was in 1983. Not the medicine of violence, just because, the Royal Victoria Hospital is known throughout the world as being, a first-class teaching hospital. The, very senior orthopaedic surgeon, had written a small handbook, for junior doctors and nurses, as to how to look after patients, whenever they arrive in hospital with trauma, ie injuries of some description rather, so that was a Channel 4 commission, as I say.

00:33:57:21 - 00:34:32:03
I'm delighted to say that that series, won a National Television Award. Also, I went on also to direct for 10 years church services. Must have directed 65 - 70 services. I was fortunate to win a national award as well for a church services I directed in the wilds of Fermanagh. And in the same year, in fact, another wonderful church services, got an award for merit.

00:34:32:05 - 00:34:56:22
So I was sort of, if you like, two services better than the first three awards. And again, having wonderful people to work with who are just as devoted as me to the world of television output, all into everything. I was blessed with having wonderful crews, every single program that I did, actually and they were on my side as well.

00:34:58:23 - 00:35:01:16
Stop for a moment, Albert, again. 

00:35:01:16 - 00:35:28:19
One of the beauties about Ulster Television, a small regional company, is that you're asked to do all sorts of programs from commercials, current affairs, all live, live, broadcasting, you name it. And we did it. And the difference between a small ratio company and a big company is, a big company. You tend to be compartmentalized to specialist programs.

00:35:28:21 - 00:35:53:14
In other words, you either do sport or current affairs or whatever to the exclusion of everything else. Now, I had a couple of, offers from companies across the water to go over there and direct there. But again, they would have been compartmentalized. and I wouldn’t have had the variety of programs that I found myself enjoying with Ulster Television.

00:35:53:24 - 00:36:18:20
For example, I worked on sport for several years and again the outside broadcast units. I can't remember when we got it, but in our day it never got cold. It was on the go seven days a week, all the time. Again, as I said I covered sport, and I was fortunate enough to cover no less than 22 different sorts of outside broadcast sports.

00:36:19:02 - 00:36:46:18
They're very, very few directors that can say that. I was involved along with, with others, with Gloria Hunniford, whenever the Gloria hour long television programs at 6:00, which Ulster Television pioneered. I was fortunate to be able to direct Gloria on those programs as well. One found oneself working in the gallery on Gloria's programs for a week solid,

00:36:46:18 - 00:37:11:01
 which was seven hours live broadcasting a week, and that’s that was quite demanding. Very satisfying, very satisfying, but demanding. And things didn't always go well. I remember, Gloria quite reasonably did her own thing, to a large extent, and she was given a cue to wind up a particular interview, and she chose not to.

00:37:11:01 - 00:37:38:20
She would continue on with the interview. And this could also this could cause problems down the line, of course. And I remember such was the nature of this particular broadcast, that it wasn't convenient, if you like, in technical terms, to run the interview any longer than you can schedule it. I had to work myself very hard to get the problems sorted, further down the line.

00:37:38:24 - 00:38:07:07
And it worked all right, fortunately. But I was very cross about it, and I just stomped out of the gallery afterwards. And Ian Sanderson who was the program editor mentioned this to Gloria. Gloria came and apologized afterwards to me. It's obvious we were the best of friends then. But these things happen, and, and the experiences are great, and they just cannot be, replicated in the outside world.

00:38:07:10 - 00:38:23:08
No two days were same in all the 36 years I worked on UTV, no two days were the same. One cannot ask for more than that. I think. 

Now, is that enough? 

THAT’S A GREAT ENDING. 

Beginning, middle, and end. 

00:38:23:08 - 00:39:01:03
One thing that I'm passionate about is that if if the producer if the director doesn't do his or her homework and comes into the control room, not prepared for a program with up to 30 people, being under his or her responsibility, to do a program. If he or she has not worked in the background to do the work, then he or he or she shouldn't be doing it.

00:39:01:05 - 00:39:24:24
It's not right. It's not right. A director is a leader, a leader of people. The people underneath him. They have an up to 30 people. They may have had problems at home. The wife may not be talking to them. Something may have gone wrong they may have damaged their car in an accident. They may not be on form.

00:39:25:01 - 00:39:54:10
You've got to take account of somebody like that. Bring them into the picture. It's everybody is different. The thing about television and my experience of 36 years or longer, longer, is that to be successful, television must have a team of individuals who think individually, but nevertheless, who can they work who work as a team. And it's up to the director to get these people into the team spirit. 

00:39:54:12 - 00:40:16:08
So, they, at the end of a program, feel that it's been a wonderful program and they have a great deal of, well. This, to a large extent is due to the director knowing what he or she wants. 

THAT'S PERFECT. ASK THE DIRECTOR.
